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ABSTRACT

Theater is a recreational, artistic, and educational activity. But above all it is enriching that offers you
a comprehensive opportunity to complement education with the skills that students seek to develop. It
is important to consider that educational life is evolving and above all is advancing by leaps and
bounds, it cannot be taught in the same way as our teachers taught us, there are currently countless
new pedagogical methods that are put into practice, who is only the end is to obtain beneficial results,
for this process that we know well as teaching-learning. It is important to consider that educational life
is evolving and above all is advancing by leaps and bounds, it cannot be taught in the same way as our
teachers taught us, there are currently countless new pedagogical methods that are put into practice,
who is only the end is to obtain beneficial results, for this process that we know well as teachinglearning. The theater not only brings us closer to this artistic part that we all know by its very nature, it
allows us to live a new way of educating, transmitting knowledge using innovative tools, which allows
a more effective approach towards the learning that is intended to be achieved.
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INTRODUCTION
Theater is a recreational, artistic, and educational activity. But
above all it is enriching that offers you a comprehensive
opportunity to complement education with the skills that
students seek to develop. It is important to consider that
educational life is evolving and above all is advancing by leaps
and bounds, it cannot be taught in the same way as our
teachers taught us, there are currently countless new
pedagogical methods that are put into practice, who is only the
end is to obtain beneficial results, for this process that we
know well as teaching-learning. It is important to consider that
educational life is evolving and above all is advancing by leaps
and bounds, it cannot be taught in the same way as our
teachers taught us, there are currently countless new
pedagogical methods that are put into practice, who is only the
end is to obtain beneficial results, for this process that we
know well as teaching-learning.
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The theater not only brings us closer to this artistic part that we
all know by its very nature, it allows us to live a new way of
educating, transmitting knowledge using innovative tools,
which allows a more effective approach towards the learning
that is intended to be achieved.
The theater and its importance in education: Education is
sensitive to experimentation, research and change, so it is of
utmost importance to go hand in hand with the demands of an
unknown future but which we must face in order to be
competitive in the globalized world to which we will send our
students. Theatrical pedagogy can be defined as a teaching
methodology that uses dramatic or theatrical play to develop
learning. It was born after the end of the Second World War, in
the context of the civil disaster that meant, especially for
Europe, the development of the war, since once the war's
debacle was over, it was not only in material terms, but also It
was expressed in child psychology, of the children who lived
through the tragedy. In this context, the possibility is opened to
propose new formulas to overcome post-war traumas, but also
to open new fields of study and practice of non-behavioral
education. Immersed in this reality, the first projects that
include the use of games in educational matters appear.
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The best example in this area is represented by the fact that the
newly formed Organization of Nations. The goal is not to teach
them to perform plays, but it is okay to use the same method if
teachers want to turn improvisations into presentations for an
audience. If the presentation is based on a written text, the
group can use the exercises and improvisations as part of their
rehearsals. I have never been able to make a detailed schedule
or curriculum regarding what will be done and when it will be
done. It depends a lot on 1) the group, 2) everyone in the
group, 3) the atmosphere of the moment, and 4) all the
practical aspects such as space, stage material and time. So,
truly, the course and its workshops always have improvisation
included, no matter how well planned it is, or how many hard
copies there are of the purposes and contents of the course.

Conclusion

Below I describe some of the games and exercises that I use
and explain why. These are the simplest examples to adapt to
teaching. The most important thing is, in my view, that the
teacher has always used and analyzed them before, to
determine what he has experienced and learned. After this, you
can decide which method and exercise, and especially why,
you want to use in your own teaching experience with a group
(Tinnti, 2001).
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